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DIA BOARD INITIATES STRATEGIC PLAN

From November 30 through
December 2, 2007, Carmelita Murphy,
O.P. led DIA Board Members through
an intensive strategic planning process
which culminated in a twenty-page
Operational Plan for 2008-2012. The
following report is based on Carmelita’s
Summary of the weekend’'s work. She
came to the meeting with respect and
enthusiasm for the DIA whose ten-year
history she had carefully studied. She
welcomed the opportunity to facilitate
the Board’s desire to create an
intentional future for DIA, proactively
responsive to the many challenges
within and without the organization.
Participants Lucianne Siers, Jude Bloch,
Ann Eigenbauer, Lorraine Ferguson,
Carol O’'Connor, Daniel Rolland, and
Elizabeth Michael Boyle, combined a
playful, energetic spirit with a vital sense
of personal and collective investment in
the arts as a way of life integral to
Dominican Preaching.

The Board recognized that, as a
young and growing organization, it is
critical to give greater definition to the
DIA’s shared vision, mission, core
values, and critical issue areas. The
Board hopes that by addressing the
organization’s critical issues through the
implementation of its Operational Plan,
the DIA’s mission will be achieved and
celebrated. At the outset of the
process, Carmelita identified the need
to extend the term of the present
Board to launch this (or any other
long-range) plan. Hence, the agenda

for the 2008 Gathering will include a
proposal to amend DIA by-laws to
accommodate this need.

Critical Issues
As they revised Mission and Vision

Statements, the Board concluded that
“the DIA community is being called to
search for truth and beauty, and preach
through the transforming power of the
arts” After thoroughly reviewing the
DIA’s internal strengths and
weaknesses, as well as its external
opportunities and threats, board
members identified the following areas
as critical issues:

Membership

Governance

Communications/Public

Relations

The Annual Gathering

Fund Development

Fiscal Management

A four-year Strategic Operational
Plan was developed to address each
critical issue with Goals, Objectives,
Strategies and Timelines directed toward
measurable outcomes for a future.

Continuing the Movement Outward

All agreed that the DIA draws its
principal energy from the Annual
Gathering during which we celebrate our
core values of creativity, shared
experience, respect for the individual
person, commitment to traditional



(Board strategic plan cont'd.)

Dominican study and preaching, and a
special appreciation for the place of the
artist and the artistic process in this
tradition. Our growth as artists and as
preachers will benefit from the quality of
offerings at the Gatherings, from the
cultivation of relationships with the arts
community, an expanded membership,
and new sources of financial support for
DIA activities. We further agreed,
however, that we need to take steps to
strengthen internal communication of
our Core Values between Gatherings and
to reach outward to attract participation
from the wider community.

Board members identified several
external developments which should
contribute to our goal of becoming “an
active presence in the wider world.”
Among these  movements  are:
international development of relations
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within the OP Family; Gatherings of
Dominican artists in Latin America; the
readiness of the membership to embrace
Dominican Associates and members
outside the Dominican Family. Because
it will impact all the goals, an increase in
membership leads the list of objectives
in the Operational Plan. The recruitment
of individuals who value and celebrate
the arts, especially those who consider
their art to be a form of preaching, could
significantly expand the membership
roster and enrich new, present and
former members.

When this year's keynote speaker,
internationally acclaimed spiritual leader
and artist, Jan Phillips launches the
gathering with a full day’s retreat, the
2008 Gathering will take the first giant
step forward in the DIA’s four-year
strategic plan.



(Lucianne’s letter cont'd.)
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2008 DIA Gathering July 10 — 13, 2008

See You In Columbus!!

The 2008 DIA Gathering will take place July-18, 2008, in
Columbus, Ohio, at Ohio Dominican University and 8ary of the
Springs. Jan Phillips, visionary thought leaderaaiawinning author
and dynamic speaker will be the keynote speaker.

A unigque feature of this year's Gathering iday of retreat with
Jan Phillips on Friday, July 11. We hope you caarelthis special
opportunity with us.

Registration packets should have been recdiyddis time!



Gathering 2008 Art Gala

GUIDELINES FOR SUBMISSION OF ARTWORK FOR THE ART GALA

1. Provide the Art Gala sub-committee with a brief autobiography along with
photographs or slides of the piece(s) you hope to submit.

2. On the back of the photograph(s) or along with the slides, place a label with
your name, address, phone number, email, title and medium used, size and
brief description of the piece.

3. Art work must be original with a minimum value of $50.00

4. All work must be matted and framed for display.

5. Mail photos/slides postmarked no later than May 15, 2008 to: Ann
Eigenbauer,OP, Sparkill Gift Center, 769 Rt. 304, Bardonia, NY 10954

6. No applications will be accepted for the art galaa  fter May 15, 2008.

NAME:
CONGREGATION:
ADDRESS:

PHONE: EMAIL:

TITLE:
MEDIUM $ VALUE:

YOU WILL BE INFORMED BY THE SUB-COMMITTEE IF YOUR DONATED
WORK HAS BEEN ACCEPTED FOR THIS EVENT. We will notify you as to
where to mail it at your expense if you don't bring it to the Gathering. Thank you
for your interest in this very important undertaking. (Art Gala sub-committee)

Keynote Speaker for 2008 Gathering

— Jan Phillips is internationally known for her
& ”j,_d . inspirational speaking, workshops and multimedia
I, presentations. She weaves humor, storytelling,
-l captivating imagery, and music to ignite insights for life-
3 changing action. Jan has won multiple awards for
i outstanding writing and photography.

Jan uses imagery, poetry, music, and writing
exercises to help participants: discover their inner voice
and what it has to say, get clear on the holiness of their
work and its contribution to the world, find new ways to
honor their work and give it the time it deserves, experience the joy of
surrendering their fears and allowing Spirit to be released through them.




(Keynote speaker con't.)

Jan Phillips views creativity as sacred. The following is taken from the
description of one of Jan’s workshops:

“Imagine that God is seeking to create through us, to regenerate Divine Being
into this culture, Spirit/Word waiting to be made flesh through our creative
expressions. Imagine yourself the vessel of transmission, one chosen to birth
the sacred in word, song, clay, image, dance. Imagine the power and the grace
of the Divine moving up through your depths, clearing your cloudiness, lighting
your life as it makes its way into the world.”

Jan Phillips’ concept of the creative process is beautifully depicted in her creed:

The Artist's Creed

| believe | am worth the time it takes to create
whatever | feel called to create.

| believe that my work is worthy of its own space,
which is worthy of the name Sacred.

| believe that, when | enter this space, | have the right to work in silence,
uninterrupted, for as long as | choose.

| believe that the moment | open myself to the gifts of the Muse,
| open myself to the Source of All Creation
and become One with the Mother of Life Itself.

| believe that my work is joyful, useful and constantly changing,
flowing through me like a river with no beginning and no end.

| believe that what it is | am called to do will make itself known when |
have made myself ready.

| believe that the time | spend creating my art is as precious as the time |
spend giving to others.

| believe that what truly matters in the making of art is not what the final
piece looks like or sounds like, not what it is worth or not worth, but what
newness gets added to the universe in the process of the piece itself
becoming.

| believe that | am not alone in my attempts to create, and that once |
begin the work, settle into the strangeness, the words will take shape, the
form find life, and the spirit take flight.

| believe that as the Muse gives to me, so does she deserve from me:
faith, mindfulness and enduring commitment.



ART UNITES DOMINICANS FROM TWO HEMISPHERES
A Profile of Valeria Nogues, OP

No one who attended the 2006 DIA Gatherinlylission San
Jose will forget the night a vivacious Latina papant led a
dance that demolished all language barriers. \aldlogues,
O.P. came to San Jose from Rosario Santa Fe, Amgerb
learn more about the arts as preaching. Her imfestispirit
modeled that mission for us. Valeria became acgediwith the
DIA through a meeting with Thoma Swanson at a aamfee of
Dominican Women Theologians in Cochabama, BoliVizoma
interviewed Valeria for the DIA. Valeria’'s reflecé essay, “The
Maternal Face of God,” augmented that interview.

Valeria has spent her entire life surroundgdgibters. Her story began in the heart of a
loving family where she was one of six childrewgefiof whom were daughters, and two
of whom became religious. In summarizing her pa'emtfluence, Valeria makes a
statement that could define religious life itsélfly parents taught me to love. From
them | learned confidence to give one’s life fohars.” From the age of eighteen,
Valeria’s spiritual formation has continued in #hegentine congregation Dominicas del
SS Nombre de Jesus.

Although she has always enjoyed expressingeffeartistically, Valeria did not begin
to identify herself as an artist until recently.think it was in 2004 when | was moved to
exhibit my tapestries publicly, that | began to ex@nce my art as preaching.” Before
that, Valeria used art primarily as a way of givisgmething personal to loved ones.
“When my brothers began to marry, | thought it wbille good to gift them with a
tapestry, made by me but something more than mydeifer, she discovered that as she
completed each tapestry, some image of her experiehGod, her desire for God, was
fulfilled. “For those who contemplate it, the tapgdecomes a word left from long hours
of prayer and work. The tapestries complete myrgamtd written texts. | try always to
make works that speak of God. Doing that puts m@eafarthest limits of the possible,
for not even art can express the many dimensioizoadf Before God, we stand without
words, without images. But it is in our artisticbiding that we try to say that which we
have heard from God in our lives, through our peasoeality.”

For Valeria, the life of art, the act of magiart, is an act of contemplative preaching
that begins with listening: “Art draws me to hehe tmost profound voices of life deep
within myself and within a reality that speaks tigh the delights and sufferings of life.”
For example, when her mission had to close, Valwaated to embroider an image of
the Virgin to express her emotions and commemadteeplace. Valeria found herself
embroidering a text in Quechua: “I am going to kngw. | am going to reveal myself.”

Like most members of the DIA, Valeria is nbteato dedicate herself to art fulltime.
While engaged in ministry, she is also studying lier licentiate in religious studies.
Furthermore, she says, in Latin America, realitgés one constantly to compromise, to



(Art unites Dominicans cont'd.)

balance the needs of the artist with the needseople. “I work within the solidarity
economy,” Valeria explains:My art must in some way assist other artisans

and poor persons to make a living.” Valeria belgetteat her work in the context of this
economy is contributing another dimension to comityutfife and to the sisters’
integration into the local culture. In the midst toe competing demands of ministry,
study, and prayer “My art is a kind of nostalgihale to seize only moments. | hope that
when | finish my studies, my hands may joyfullyuret to making theology with colors.”

Valeria’s inspiration — for her needlework, gbbgraphy and poetry — is almost
exclusively religious. “I try to express the facé mercy, to let God communicate
nearness, compassion, love and tenderness. Thie imessage which cries out to be
heard by the people of Latin America.”

It was Valeria’s desire to communicate thisssage that attracted her to the DIA’s
avowed mission, to promote preaching through tke dt was a beautiful experience for
me to participate in the 2006 DIA meeting in Caiifi@a. It was a fiesta of joy, sharing,
and welcoming the differences in cultures and madexpression.”

Dominican artists in the southern hemispheirst fmet in 2002 when Joan
O’Shanahan, then president of CODALC (ConfederatanDominicans in Latin
America and the Caribbean), asked Valeria to omgara regional conference of
Dominican artists in Caracas, Venezuela. In May80Dominican artists of Latin
America and the Caribbean will meet for the seciimeé in Mexico. Valeria Nogues will
be there to welcome five DIA participants into dretdance.

' A solidarity economys a dynamic of reciprocity which links individuiatterests to the collective interests
in policies and practices which promote ethicalstonption and financing, ecologically responsible
agriculture, fair trade, appropriate technologyd ancial forms of ownership.

Inviting All Artists

Mariandale Retreat & Conference Center in @sgi NY has a chapel Art Gallery
which is committed to promoting and fostering th#sAFor the last several years we
have invited artists to exhibit their art whichleets their creativity and spiritual
endeavors and to help bring truth and beauty tersthEach exhibit is advertised and
begins with an opening reception.

If you are interested in having your art weshibited, please contact Lorraine
Ferguson, OP for an application or more information
Phone # (914) 941-4455
Email: lferguson@ophope.org
Mariandale is a sponsored ministry of the DominiSssters of Hope




ARTISTS' CONTEMPLATIVE RETREAT
June 6 - 13, 2008

This yearly retreat is designed for serioustswho desire time and space in a peace-
filled place to pursue their own art and to shamrtendeavors with other artist-
retreatants. The natural beauty and serenity ofdvidale Center will enhance and
support the spirit of contemplation, creativityaper and shared reflection.

Cost: $400 - Scholarships are available
Deposit $40 is due by May 23, 2008
Number of participants is limited. (request retraaplication)
Contact Information: Mariandale Retreat & Confee@enter
299 N. Highland Ave.
Ossining, N. Y.10562 -2327
(914) 941 — 4455
www.mariandale.org
or Lorraine Ferguson, OP
emaillferguson@ophope.org

UPDATE: DIARTS.org

Two DIA Board Members, Carol O’Connor and J&diech are working on the DIA’s
new website. We will soon be able to send you teb address where you can watch as
the site is being built.

This is an exciting prospect for both Cardll dade as each piece of the project brings
more possibilities to consider and reconsider!

NOTA BENE: A word to those of you who want to have your wha&tured on the
site: We are taking names of those wishing to @dolowing:
have the DIA site contain digital images of yourriwo
link your site with DIA’s site

When you are ready to do one or the other, pleastact Jude Bloch ASAP. Jude’s
email is: jubloch@aol.com




Artist's Work Commissioned

Sister Adele Myers was commissioned to deamgoutdoor work for Dowling
Gardens , a service-enriched facility for the feddlerly. She designed a curved linear
work of intertwined metal which is attached to arsgng metal gate at the entrance to
the propertygictured below.)A grant was received from the Arts Council of Raad
for the project.

Sister Adele Myers is curating an exhibittiee Azarian McCullough Art Gallery at
St. Thomas Aquinas College in Sparkill, NY. "Therdd@Now" will be on display from
February 24 - March 30, 2008. The exhibit featuvesks of Rockland County, NY
artists who, over the years, have radically chariget mediums.

"It is a theme that has long interested mialints Sr. Adele. She herself went from oil
painting to relief sculpture in fresco and cement.

NEW FEATURES INVITE YOUR REFLECTION

Beginning with this issue of the DIA Newsleitere will have two new features. One
feature is “The Artist as Preacher.” This is anapymity where a DIA member selects
an artifact and writes a reflection about it.

The second feature is “Wise Words from thesArThis section will consist of
guotations by artists and/or about art. Exampldsotifi features follow. If you have a
submission for either feature, please send it te Bantana to be included in subsequent
newsletters. Please be sure to include the source.

Additionally, if you are aware of events/pragrs that would be of interest to DIA
members please send them to Editor Dee Fontarthdarewsletter
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The Artist as Preacher
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(Elizabeth Michael Boyle, OP, “Art and AgnosticisfkPoet Explores the Landscape of Faith
and Doubt, Listening: Journal of Religion and Cultyr8pring 2007)
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Please send all newsletter articles to:

dfontana@columbusdominicans.agby mail to Dee Fontana, OPA
7500H Sawmill Commons Lane
Dublin, OH 43016
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